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Beethoven — Symphony No. 9
Timpani
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Beethoven — Symphony No. 9
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Johannes Brahms 1

Symphony No. 1 m C Mmor, Op. 68
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Brahms — Symphony No. 1 in C Minor
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Richard Strauss
Death and Transtiguration, Op. 24
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Strauss — Death and Transfiguration
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Strauss — Death and Transfiguration
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Holst — The Planets
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Holst — The Planets
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Holst — The Planets
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Nicolar Rimsky-Korsakov
Capriccio Espagnole, Op. 34

Tamburo.
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Rimsky-Korsakov — Capriccio Espagnole, Op. 34
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Rimsky-Korsakov — Capriccio Espagnole, Op. 34
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Dukas — The Sorcerer's Apprentice
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Dukas — The Sorcerer's Apprentice

4 GLOCKENSPIEL
2 £ £ l
——1—» i — ——r—p ——3 =
0 1 l'l I'l I
S . .
l ] ‘ l (] ‘ [ '
} . = . 1 17 1 = 1 1 ‘ —
) 17 Y ¥
- 140 5 Toujours plus anime > .
PRV e e P F 2
> . - I., ! ] 1 1
. puyf
T e
11  — /,.ﬁ_-“
.o . Trés vif  Retenu sil silence
. . . h‘_ .& § JL nu silgnce tene
| ' o e~ | e
0y .
g snlenfe 49 Plu:a getenu 43 jgt;:mpo 44 24 45 24 46. 12
g | X M_—h———ﬁ——ﬁ——ﬁg
En animantun peu [4Q
., 6 __
EEEs ——r
Toujours plus animé 49 Cors
H—bt . I T T ] I I
m-ﬁ X -y £___.'. T—}'-‘}‘_—#—Hﬂ. 2
v v —— e e
- Sans presser
-A tempo P
A I “12"°150| 39 [B1] 12192]¢ ££ £t
=—e—s———eE———ae——raam S SiESSuEES
Vers et FI
9 GLOCK. ¥
A1 ) L
wﬁ%, Sisizc=i=e=-
5 o << ku
6
K7 == ﬁ — =
53 [En serrant Plus&nimé —5—4-Jl8 55 | Aas'erslentse Ell:r::}fx“d“t Vif'

. 12 |

—p—

—F

=

e/



‘y Auffahrunpsredhit verbetalten
Machdruck verbuten

S [V. SYMPHONIE

Triangel, Becken u. Grope Trommel | . 639 ‘ 5
Al rucent _ Peter 1 ‘Tsdhaikowsky, Op. 36 \I"‘.
1V FINALE | |

[ e 2 ﬁ@, | D
] !:’i{:—"———"j""_' P" ': —‘H—""""'"'"—“

\ Ailegro con fuoco .

" Jrizngel 1 " 1 1 22
#j:::FL-——T_H— = i e = ]
) o r I -
.f_-f .
Becken1™ | f - g 1 || 27
R e ™ e i , —ea = .
A s 7 ol ::
Bk C -
Q ) 2 :f — /—Pﬂ}tﬁ i T — ___:-jz -l
T “f*" v S #
r T el
B f) f E 7

Bruckner-Verlag, GmbH., Leipzig " ge



Trhangel, Becken u. Gn TFormrnel

%

[ % |

fempre _fff

Vv 7

L&

I A

7

F_]

!

| B
7

Pl ) e ey

EEETscsiss

v

¥
4

Ry | SVSHN Sy Wty

| 4

-
ke O O P §

e

A

e S E
Vi

H

™

!

B i T il

— N mm E
T s

I

A
3

N

WgﬂvV&i*

/k’
s
N

1

64

v

Vo el

ot

N

v

L

»)

14




Peter Ilyich T'chaikovsky
Romeo and Juliet, Fantasy Overture

Piatti e Gran Cassa.
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Sergel Rachmaninofl

Piano Concerto No. 2 m C Mimor, Op. 18

Gran Cassa e Piatti.
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Rachmaninoff —

Piano Concerto No. 2

Gran Cassa e Piatti.
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Gran Cassa
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Stravinsky — The Rite of Spring
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